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OKAY S0 YOU'VE 30T THE PIRST
EDITION OF THIS RAC EETWEEN

YOUR GRUBBY MITS, WELL I SINM-
CERELY HOPE YOU PAID POR IT AND
DIDH'T HALP-INCH IT. WHAT WE'VE
TRIED TO DO IS CHUCK TOGETHER A
TZINE THAT WILL LET YOU ENOW
WHAT'S HAPPEINING AROUND THE
AREA, OBEVIOUSLY WE'LL MISS &

FEW GIGS OU'l HERE AND THERE BUT
GIVE US A CHANCE TO GET STARTED,
AND IF YOU PLAY IN A LOCAL BAND
LET US KNOW WHEN AND WHERE YOUR
NEXT GIGS ARE AND WE'LL STICK "EM
IN THE NEXT ISH. WE ALSO HOPE TO
INTERVIEW LOADS OF BANDE BOTH
LOCAL AND "WORLD FAMOUS™,

IRSIIE THIS AMASING PUBLICATICON
YOU WILL FIKD bGHL FRETTY STRAIGHT
REVIEWS OF ALL THE GIG3 THE VAST
EDITORIAL TEAM OF THRES HAVE
MANAGED TO COVER RECENTLY. THESRE'S
ALSD A NEARLY TP TO DATE SINGLES
AND ALBUMS REVIEW WHICH WILL TELL
WHAT THE RECORDS SOUKD LIKEE AND
WHAT THE HELL'S HAFFENIKG ON THE
LUMP OF VINYL YOU MIGHT WANT TO
FORE QUT A QUID FCR,

IF YOU WART TO TELL US YOUR OPINIOQNS
ABOUT ANYTHING, THE MORE FPEOFLE WHO
GET IN TOUGCH, THE HETTER, AND IF YOU
HECEOK YOU COULD WRITE SOME ARTICLES
WHICH PEOPLE WOULD LIKE TOQ READ THEN
LET U5 HAVE THEM AND IF IT SERMS QK
WELL WHO ENOWST

BASICALLY WHAT THIS MAG IS ABOUT

IS GIVING YOU A GOOD GUIDE TO WHAT'S
AROUND, AND GIVING YOU AN UNEIASED
VIEW OF GIGS, RECORDS ETC.

THAT'S ALL, THAWNKS FOR BUYING IT.
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FEITUATION BUTANE"

Waz devised and atapled together
by Stewy Jonesa, Robyn Banks and
Jon Goode.

Send contributions and any local
information ¥ou think might int-
ereat us to 12 Buckingham Road,
Worthing (Helpl).

Thanx tof-

Simon Potter - Photos
Bill de Forrest - Financial support.

Pete Dory; Rick Blairj Tony Byford;

Hod the Mod = pin-ups & tea.
R. Steinbeck - reviewa & things.
The Jurm.

Special thanks to Hilary and the
team at Brighton Rescurce Centre;
and everybody elze who helped to
et thiz thing off the ground,
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PRINCE HAMMER : GOLINSEI BROTHERS, TOP RANK, Jan Sth.

This is a review of the bands who supporied The Clash on their recent
vigit to Brighton., I think we'll start with the Golinski Brothers,
gs they were the first band to hit the atage. I must may they did it
in a mozt professional way, Darriz was on fine form all evening and
was definitely the point of feocus for the band, lurching around all
cveér the place and generally lecking in complete control of what was
happening. .

The rest of the band we e fairly stationary and looked a little uneasy
but understandably =0 (hig F,4, Clash support ete.). The songs were
alse of a high standard and were well received by an enthusiastic
gudlence, The zound was clean and generally everything went well for
them. The only thing that did apoil thé set occasionally was that the
bass and drums weren't working together wvery well at times.

Apart from that though a great set. Well done lads!

I'm not sure what to say about the next band, Prince Hammer, as I don't
really know a lot about this scrt of music (reggae). What I do know is
that the bloke is one hell of a hypoorite, well you tell me how you can
strit avound stage in an immaculate three-piece suit (white) with yer
body ccvered with gold chaina and rings, and at the same time sing songs
about suffering! Or maybe I'm mizging the point somewhere. The musizal
accompaniment was 0K but the band looked like a load of pregnant chickens
trying to lay sgquara eggs. Nice drums though. To be quite honest I'd
rather listen to our own Ijax All-Stars, at least they're honestl

E.E.

THE CHEPS & IJAX ALL-STARS : "Vaultage 3" One Stop Tour - The Moonllight.

Thiz was the [irst of a series of one-off zigs arranged between the bands
on the album and Attrix Records, and featured The Chefs & Ijax All-Stars.

The wlace was nicely populated for & double-bill of Brightan bands in
& London wenue, and when The Chefs took tne stage, it was to a slight
but warm applause which grew with tne set. The first song was in fact
a prim insztrumental, which led into the same melody with added lyrica,
which more or lesa introduced the band.

Helen (on bass) was noticesbly nervous, as were they all, but un-
daunted, they launched into a erisp version of one of their fine
Vaultage tracks, "Food", which was introduced as the Chefl's song.

k3 the cpawd wisibly expanded, the band seemed to grow even more nervous
& state which culminated halfway through "Stuck on YOU" when the drummer
Bruv lost spe of his sticks through aweaty hands! However, the second
song was "You (et Everywhere®, the other Vaultage track, with ifs jerky
rhythme and woeful words. Thia more than alightly got em going, and
through songs like "Thrush""Springtime Reggae" and #Let's Make-Up" (a
real goodie) the band became happier, looser, and this rubbed off on

the srowd.

With Helen and Carl in fimm control of what they were doing at the front,
the batd carried on with added fervour with a natty little novelty song
"Records & Tea", and the two Chefs stage-faves, "Boasting™ and the ever
popular "Sweetie® (a potential single anyone). After the pacy "Toby",

a song about Helen's buigie came my personal fave, the sld Velvei Under-
ground ballad, "femme fatale®, with its lilting tune and gritty wvoeal
harmony arrangement.



Por the encore the band 4id "You Get Bverywhere®and, on reguesat,
Feweety® again.

After which, Ijax All-Stars came on and ran through a fairly good
set, although; as with most regsgae; became inevitably monotonous.

Song titles? Well, if there were any song titles, we weren't informed!
Parts of it were guite inventive in a8 limited sort of way, with per-
cugsion becoming the dominant theme very quickly. The drummer sang
lead, and directed (or seemed to) the way things went.

Thiz promoted "Vaultage 79" fairly well, and the future one-off gig

should prove equally icaspiring.
S.ds
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"VAULTAGE 79" : Attrix Records.

Well here we are againg the second vinyl outing from Atirix Recoxds,
Brighton's own C.B.5. in its now legendary (%) form of the album
sampler featuring local bands.

What a lot it had to live wup to, with its eccentric predecessor paving
the way (literally) for "Street to Street", "Avon Calling", and a mini-
host of the buggera which sprang up throughout the country - but none

up to the tacky, charming quality of "Vaultage 78", with the poasible
exception of "Street to Street". This review is more than a little

late, but for those of you who don't live in the Brighton area (and
there are the odd few) thiz might give ya an idea of what's on the album.

Side one kicks off in great style with the bubbly beat bop of The Vandells,
in the form of two songs, "Bank Holiday® and "Another Girl"™, the former
containing as natty a piece of phasing as you'll find anywhere,

Following these are two gems of rare quality: "Food"™ and "You Get
Bverywhere™ by The Chefs. "Food™ beginas with a jangly guitar intro,

{sort of The Bymis at 70 mph), and is full of lyrics like:

Food we eat to keep us golng

Food we eat to make uzs strong,
In our bellies we are stowing
EBating, eating, all day long.

A compact band, with tight, well thought-out arrangements, The Chefs
knock both tracks out with flair and enthusiasm. "You Get Everywhere",
the firat of the two iz a zreat piece of singa=-longa-Brighton, with
that distinetive blend of eccentricity and humour. It tells the tale
of a rejected lover (I think!) who simply won't go away... no matter
wnat! Bassis Helen Mc Cookerybook, (she hates food and the thought of
national greediness!) plays wells and splits the band slightly apart
from most others, both visuwally and on record.

After The Chefs we get what is Peely's fave on the lp, "Bloody" by the
Golineki Brothers. A fine live band, the Golinski's burst into the
gong via a nifty sax riff and the immortal lines:

I wanna go where 1've never seen snow,
Send my giro to Cairo.

Strongly reminiscent of the early Piranha songs, "Bloody" continues
with ite theme of keeping cheery whilst in the throes of splitting a
relationship, (Deep reading nuh?)., Lead singer Derris carries it all
off with a sort of 'shrugging philosophy' in his voice. This is
followed by "Too Scared®, a subtle mixture of the bitter and the de-
preased!! Throughout the track, a choppy guitar maintains the beat,
exploding into a fast middle-section which in turn leads to a reprise
of the initial cymbal/guitar ballad style., A vicious put-dewn of a
loved=-one, in blunter terms.

Side twp gets underwsy with The Lillettes, who ars sadly no more,
"Hey Operator® keeps the beat-music thread of the lp, and "Nervous
Wreck® shifts well too, with its great arrangement and scorching lead-

guitar.

After which we come to Ijax All-Stars, with the two reggae tracks.

The firat is a used if limited instrumental, with emphasis on per-
cusgion and sparzely used sax, straying to the 007 theme now and thes.
Next is "Reggaed Fumble", with its hypnotic bass and almest delightfully
gloppy mumblings.



These two reggae tracks break the beat-music blend of the L.P. but,
hold! This is reascued by Woody and the SpliIntera-with the two final
tracks.

"] Want You to be My Girl® is gquite magnificent, dominated by an
irrezistable chorus and Meraeybeat arrangement. The perfeoct pop song?
Debatable, but deairable! "I muat be mad® ia their second, and the
album's last song. "You're so bad, I must be mad"™ croake Woody, as
the band storm on at nigh on top apeed with the emphasis on eatranged
vocal and high-rizsk pace.

S0 that's itj "Vaultage 9" iz a worthyfollow-up to the "TB"™ set,
and an abaolute MUST. WE are spoilt, ‘are we not, Brighton folk?
We are spoilt, and people still moan. But theen look what they said

about the early Jam stuff. |

THE SUBTERRANEANS & THE ELIMINATORS - The plhambra

Unfortunately we only managed to hear part of the Eliminator's set,
8o this review maybe a bit unfair. This local band have the usual
line-up of bass, drums, guitar and wvocalist. The main impression we
got from the band was that they had worked very hard at their music,
and they played an enthusiastic set, though the audience could be
counted on three hands. The P.A. mix produced a dialikeable boomy
sound, and their frantic and fast songs suffered from being juat a
touch samey on firat hearing. From the amount we managed to catlch,
though, they're a band worth seeing after a couple of pints.

The "headlining® band, The Subteérraneans, all the way from salubrious
Streatham, gave ua a mixture between 'power<spop' and hackneyed R n B.
The stage act was positively frightening: the lead singer looked as
though he had just discovated out of a Sherry's for geriatrica, the
bass-player was continually hunched-up on his toes, his face conlorted
with agony, and thers was even a token Gary Numan clone on drums.
Owverall the music was entirely forgettable, although these were skilled
maaicians, and whet andience theére was [mainly ageing hairies) seemed
to enjoy it, but they were probably relatives of the band.

JaGs & R.3.

LAUGHIRG GASS - The Alhambra

Laughing Gass are a five-piece, consisting of two guitarists, (both
sharing rhythm and lead), bass, drums, and vocal. The music they
play covers moat of the hard-rock spectrum, each song having the
predictable, extended guitar-sclos, but this lot are real entertain-
ment, and a real laugh. Their set includes versions of well-known
songe including "Gloria" and 'Come On' by Chuck Berry; they even do

a rip-off reggae-atyle track, "Jam Jah". All the susiclans are good
technically, and tend to get really carried-away with the energy of
the music (i.e. lead-breaks played with teeth etc.), only the vocalist
seems a little out of place, leering at the audience with his hands
sgtuffed hard inte hiz pockets.

Definitely worth seeing for a good laugh, I think they've even gol
a single out. & band that will improve as you get more pissed.

JiG. & R.8.



THE VAPOURS: "PRISONERS™ (U.A.)

This is the =zort of single which gets ignored, because the band happen
to have a second=-hand name... but doncha believe it! If you like the
tacky teen trax of the Undertones, The Boym,; or even the Zones then...
Yezl You'vwe foressen my next line: You'll love this!l Or soc I hope.
It begine with crashing ( the only word for it) rhythm develops inte
an ultimate foot-tapper of irresistable tunes, and hasya singing the
morda on first hearing. A must. A resl must; folks!

THE SUNSET BOYS: "WHECK MY EED"
{GIMP RECORDS GIM - 1234)

How here'zs a zingle you all
ahould own.. Why? Because 1lts

@0 bad, itz good. Por instance
the "A4' side (almost a laugh in
itselfl) iz mmething like.. like..
- AAAAARGHH#*! How do you reviéw

the world's worst single releagsa?

THE
PASSION

BT hold 1§ Th13 CUTTIngLy
1 L1
aold {n 3t y mention cryel ) mode
™ - - - b - T} ey . &
ol Taview 18 nNoOT LoLally Wlthoul
- — - - - = "1 '] 3
2o sta raol ... For Chrissake

to it! The Sunzet Boys
rer they may be, have the
idea, the RIGHT approach
but nothing e#lae at all.

'hat'a it.

THE PASSIONS: "HUNTED®" (FICTION)

¥ell now, here's another little beaut from the
folk at Fietion. The Passions, on this, their
second =ingle osuting, have furned in an out-
gtanding piece of plastic. On "Hunted"™, the

emphaz_.s L8 wery mach on e cae-percussion and

g haunting Ffemale vocal which lilts along at a
Jersy pace, It is however, the flip which

takes on the mantle of . And that ain't

over the top! "0h Mo,
cellent, with itas ataf
tacky words. Say no more. Value Ia
fou bet.

MARTIAN SCHOOLCIRLS: "LIFE IN THE (1%80'a")
RED PLANET BRECCOHDS.

If you don'"t buy this you're either deafl or dead. A really full sound
that thrashes along at a healthy pace with great vocals and interesting
breaks, 80 that ultimately it ends up apunding like a cross between
The BRamones and Steeleye Span. BHeing broke ia neo excuas,

[ALL SINGLES AVAILAELE FROM ATTRIX RECORDS)
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The Piranhas signed with Virgin st the end of Qctober, after an B month
period of *watching™ by Virgin "talent spottera'.

Orginally the plan was that "YapYapYap' be released on g distribution deal
with Attrlx Records, but Bob Grover's addiction to the Space Invaders game
resulted in much enthusias he gong. This was presented to Virgin who
legpt at the offer, asince impressario Richard Eranson has 36 of these
machinea! This teiggerad enthusiasm within the Virgln hierarohy,
and the slngle was released on Hoveabar 30th ch eompeatlition mom

f e¢al content, (eg. the
words Bloody and Sex) znd Virgin never really pusihed the record in way of
compensation 8o once released the initial thusia faded almoat immediate-

S o
AMLEE & il

the pre-XMas market. irplay #&as limited due to

L

nce relegged Loe 21 Taa 1 a3im

tained an option of & long-term deal for a period
ling to five yeara or b g, and within that period aof time, Virgin
11d dr ir gption, buat band could not. However, in the interim

neriod ending Jan 3lst.it was then up to Virgin to eitlwer sign up the band
for further relepses or drop them altogether. The outcoms ol whlich Was &
negative attitude and the band were dropped. People in the business had
been warning Virgin for a long time about their ridiculously large roater
of bands, and they decided to bring certain banda for a part of the
dmerican market.

The Piranhas were informed at a late stage = ten days before the option was
due = that they would be part of the Britiah financial cutback. This waa

unfortunate aince a concept ep. was planned by the band containing the songs
FRayfriend™ "Love Game" "Coffee®™ and one other. GSimon Draper, head of A & R
gaid "LOVE CAME is =y fave. number, and this ep. is a really good idea, I'm
gure the Pirantas will be & sucéesaful band®. The Piranhas were bemused by
I inbicus comments, and g0 due to a mass lack of enthusiasm and distribui-

na Piranhas were dropped... and the Virgin hype machingé grinds Of...

- a I.'
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INTERVIEW WITH JOE STRUMMER OF THE CLASH

A lot of punks were out there tonight... like it was T& againl!

I know, it's like some sort of T6 revival, I feel like being ill.
I'd rather be a4 hipp¥..+ o0 heavy metal or something.

Wee thought of putting & local band on the support slot of each town
on thia tour?

Well, that was me, really, yeah, it was & goosd idea, cos it helps
you *plug in'; no asuch, but a local scene; you know what I mean?
Rather -than just ponecing though. People slag us off say: "Well
they anly do that cos thera's a ton of old ¢rap ony and so¢ no-one
ahowa ém up.™

Whaat did you think of the asupport band, the Golinski Brothora?

I caly saw the sound check, but I saw all of it, and they done about
five numbera. I apecially like "I'm Nat a Toy™, they could be the
new Amen Commer.. of the 80%'a! That'a a bit of a faker.

The biggezt local bamnd are the Piranhas...

Space Invaders?

What do you think of that?

I like it actualiy..s

What sort of reaction did America have to the band?

Well in L.A. it's like this, IT's like a British audience, but in
L.A. amezingly encugh.

D2 you continuously get all this hasale, like the gobbing?

Oh the pobbing, Well not much last tour...Bit in Aylesbury...A little
bit in Canterbury, but tonight was like , the worst =zo far...

I don't suppose it happens much in America,Doeas it ?

Not much nah...they do the Worn in America; they just throw themselves
on the ground and shake! And like it takes four blekes to grab hold

of one bloke doing the Worm; and they all smoke E.P.C. or aomething

-Horcible=and they just do '"The Worm' all over the stage ,they dont

just come running on and pogo, they all come flooding up, and they're
just lying on the stage and wriggling. Thats in L.A. but everywhere

glse...bit deader than that.

Iz the reggae influence on London Calling derived from your
American trips ¥

Well ii's an untapped macket, maybehTha Police have got it, a lot
of white, middle-class T-shirl brigade in America, they've just
sort of gone mad over reggae. You see them in Boston, they're
begrging to hear more of it really.

Did that therefore rub off on the L.P.7

We recorded thz album before we went there, oee? We went in on
the first of August, and we banged the whole thing out, and by

the fifth of Sepiember, we were in Monterey, kickin off the tour,
right? And we just laid the whole thing down, andi we played the
States, while Bill Price fiddled with the mixes, then we came back
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listened to all the mixes; and said: "Qh, this bit here,” or
"That bit there™, and most of it was pretty good, and that was

it. 8o it was put down before we went over there.

Have you got any sort of "message to the public' on this British
tour?

Yeah, like, ah... Do we have to use a sledgehammer? You Know?
To gét the message ACLOS8...

Yeah..., they want "White Riot" all the time, and it just gets
blocdy Samey...

Yeah, I know! I mean, we're gonna play "White Riot"™ again, but
we ain't gonna play it on this tour. Bollocks to it.

Do you play "Capitcl Radio"™ oo this tour?

Hah, we just bung it out... you get bored with it.. you just get
bored with it. When you're in a group, you only wanna play the
new gtulff,.,. The ¢ld ocnes are the good ones, but we can't keep
playing the old spit. Two years ago, we were plaving the =ame
venues with the samz songg, you're just.. You're dead I think.

Did you like working with Guy Stevens?

I loved it really, you know: it iz a bit of a shock... But, safely
now, looking back, I can say "I dug it all"; when at the time
wanted to kill im! Well, he ad this fuekin lovely pianc, right?
An' I was just learnin' to play the piano, a Bausandorfer, like the
Gibzon of grand pianos, right? HNo Steinway, it was a Bausandorlfer,
I never heard of them before, but anyway, there it i=; and he,

{Guy Stevens) waited this cab fare, or somethin. He was always
short of money! And, he just pulled ouwt thi= can of beer, he
always had beer on nim, and he poured it {Juefs voice takes on a
note of agony) all over the inmside of the belly of thias imge piano.
I tell you, it cost twenty grand that piano, ne kidding.. at least
twenty grand. And we were halfway through the =ession, 1l waz using
it everyday on the tracks!

Really?

Yeah! Like, we called in a piano-tuner, an' he sort of , dried up
the beer and tuned it back up. But, you know, 1 was fuckin crazy
I coulda killed the cunt!

Yeah, but do you like the scund he gets with you in the studio?

I'11 tell you the truth; he doesn't have anything to do with ths
gound at all. This is a misconception that we'wve hoisted on the
whole music business, right? He came in and he inspired us to

do the, backing tracks, and not just do, ten, like, it was frigid:
"Oh dear is that good?" and he inspired us to lay down twenty
backing tracks, and then, after that, we had to like, tie him to

a chair?! And like, that's the truth. But I'1l tell you, because

I'®m hoping that Guy will get some more work and get himself out

of this terrible bender.. That he's been on.. like a ten year bender.

Like a rut?
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Yeah, he's like a drunk, he's always pissed, his face is a mass of cuts,
he's always sort of falling over, and we wanted him to get outa the rut,
and th:t's why we said: "You're gonna be the producer®, even thought, to
be guite honest, Mick Jones, Bill Price and Gerry Green were the three
men who probably were moat invelved with the scund.

How who was it produced "Clash-City Rockers™ single thenf?
Hem... shit... (Joe's brow furrows with thought ] that was actually

produced by Mick Jones, but was credited to Mickey Footej and he was
the guy that went in, and speeded it up by nine seconds, after we
fucked off somewhere...zo when I heard it on John Peel, first time,
it sounded like Donald Iuck! I was...really! I coulda given up!
Bit of a shock?

Teah! I thought: "That's it"™, you know, gettin yourself cranked up
to hear yourself on the radio, then it comes out like Mickey Mouse
and Donald Duek!

Wher: the "Coat of Living™ ep. came out, why did you re-record
"Capitoel Radio®™ w.en...

Puck it wup, you mean!

Well surely the thing to do, 1o most people; wmas to put out the
original version and stop all the money-making on the freelie?
Yeah; I knowj but we were 5o epotistical, we couldn't help thinking
we could do it bettery; but... even though I admit it now, we could!
Peraonally, I don't think it was any better...

Well I don®™t now...

Like, thet was & part time thing;N.ME. & C.E.S. and surely C.E.S.
had the rightsz to re-release that original take on another release?

Hmmmem. .. tricky guestion... 1t might have been owned by l.F.C....
who knowa? In those days we just gave thingse away, you knowjy We
used to think: "ah fuck, just glve it away..."

Well, they =ell at big prices now, a3 you know.

Bernie Rhodes has got & box of them, about fifty stashed away, co=
he gave me one for a Christmas present, free X-Maa present]!

Just what you needed!

Teah, Tight!

fRw

INTERVIEW WITH JOE STRUMMER TONTINUED IN HEXT ISSUE WITH TOFFER HEADON!

MAKE SURE YOU BUY ITI1!!
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THE BEOIS: TO HELL WITH THE BOYS (Safari 1 - 2 Boya

#* % & K #

This lp came at the end of an agoniging year-long wait for those who
snapped up The Boys' excellent second platter "Alternative Chartbusters"™,
The tight; full-tilt energy and the no-nonsenseé cconomics of that albus
promised the next would be even better.

Well, not quite, but,.. almost! Having aplit with NEMS and then find-
ing themselves 'out in the cold', the only answer to constant wrangling
and poesible group-split was to get into the studio and just rehearse
and Tecord.

And thet's what they did, until Eafari, a Pyve subsidiary, finally
signed em up and put ocut "To Hell With The Boys"™,.

From the firsi groove it's pretty clear thet this iz & fine album.
Firat up is the band's tight little version of the old Love Sculpture
instrumental "Sabre Dance™, and with The Boys' own middle-eight added.
This ends abruptly, then drifis into a snappy tale, this time of the
streets of France and called "Rue Morgua";

Well I was atralling down the Rue Mormue,

Walking with my french dog; Andre....
It's got a distinet Buropean flavour and a really tight beat that
loome largely all the way throagh the album.
Then we have the ghost of the set., "leprsinal Lowve®™ 18 the first of

T
¥ Homest John Flain, the man behind "U.5,.I.7

only two tracks wri 3

on "Alteraative Chartbustera®, It's all about dead legends of the
rock world, ineluding Hendrix, Eddie Cochrane and Marc Bolan, and ia
a story of heart-rending syspathy: "Just another mixed-up junkie,
Just another lonely heart, dead and soon to be forgotten killed by
greedy zhowbiz tarta™.
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Hext up is a fairly straight-forward couple of songs "See ya Later™
and "You Can't Hurt a Memory®.

Bat wait! Over on side two we blast off with the must nit-aingle
FEamikaze"..., if there was any justice in this world this'd be NHo.l
It tells the tale of a rainy friday, and the hero of its throbbing
beat and tearing sax 15 out on hig Norton.. then he spots a would-be
po2eur oan a Honda and takes him on.. and ends up behind bars for his
trouadle.

Flonely Cowboy®™ followa, a paen to thoze old westerns, Boys-style,
with its lilting harmonica and inaistent back-beat. The next two,
"Waiting For the Lady"™ and "Bad Day"®, are again simple and neat.
"Lady" contains an arrangement Mc Cariney himself would be proud of,
and "Bad Day" ia another story-in-a-song. But it's the last track
that wins out tetally. A vicious put-down of a glosay girl,
PIndependent Girl®™ 13 a long, poweriul anthem, deliversd in a

Lennon 'lavatory' type vocal, with a crashing soccer-terrace chorua,
And that¥s it. Five stars; ain't no hyaterieaz. Strongly reccommended.




THROBBING GRISTLE BRINKG YOU 20 JAZZ/FUNK GREATS. (INDUSTRIAL RECORDS IR 0008)

This album has been sround for guite a while now, but dezervezs a apeclal
mention anyway a3 it's a real goody, il you're hooked mitia sort of music
(synth), or if Gary Numan has just become too glossy for you, see il you
can get a listen to thizs. Side one kicks off with the title track,; and
iz a real piss-take with a satrong disco-beat running though it, and the
oecasional insincere "yveah"™ or "nice® thrown in; & real laugh. "Beachy
Head' iz next up, which iz very guiet and laid-back but still ereates a
definite atmogphere. 'Still Walking'! followas, and I have to admit I
really don't understand the lyrica, but the music iz wvery up-tempo with
lots of phasing and on a good steres thunders around all over the place.
"Tanith' and "Exotica' scund like earlier T.G. and while they don't hawve
the punch of the faster numbers, they possess great depth, The only
other number on the firvst side is "Convinecing People' and is about juat
that,; with eerie double-vocals and disturbing accompaniment. After a
while you get convinced...

On to side two which kicks off with my fave. track at the moment, "Hot
on the Heels of Love'; apart from "waiting for help from abowe® thosze
areé all the lyries there are. Thesze are recited by Ccoey Fanni Tutti
over a really strong pulsating rhyths. Track two iz 'Persuasion', and
iz a good eéxample of why some people cannot accept T.G. ite a long oong
that starts with a eclock ticking and continues with an incessant zingle
baas note over which Genesis P,-0Orridge "eings" lines like:

Look at me I touch your breast
ook at me I touch your kmees
And I persuade you

Like alwayz I persuade you
Like always I persuade you
Fepsuasion.

The only other sound on this track is a screaming girl/guitdr if you know
what I mean. Pretty unnerving stuff. On then to "Walkabout' again an up-
tempe instrumental that thrashes around the room. ‘What a Day' follows
which again has the ceaseless beat and & lot of shouting, and last track
im "Zix Six Sixties' which iz more & poem recited over a musical backing,
good, but not as good as some of the other tracks.

That juszt about wraps it up. And while I'z talking about wrapping it up,
it comes in a great sleeve plus free poster for around £4 ok good.

E. B,

P.S. SURREALISM. (P.S. RECORIS) F.5. 001fa. * =

This iz very much an experimental album and unfortunately display= a
certain lack of professionalism and direction. On the firat aide, the
songs are mainly based arcund the repetitive strumming of an out-of-tune
accoustic-scunding guitar, token electronic noises, thin drumming and an
American accented talkover. I describe the lyricz as "talked over" aas
cpposed to sung because the scngs on this side are really poems chanted
ever a jangly, often cut-of-place rhythn section. However the obviocusly
surrealist lyrics are to my mind very good, but when I buy a record it's
music I want to hear, not poetry.
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F.5. ALBUM REVIEN Continued.

The first two tracks on the second side present more ar lesa 'normal’
songs. One has a Bowiesque feeling, and the vocaliat actually singa!l
The band (of two) have suddenly acquired an inventive bass-player and
keyboarda, plus some well-uzed effects. These two songs are far better
than anything else on the record, but =3till sound unfinizhed. The rest
pf this side concentrates on keyboards, including an ecology track,
"Brian': but agzain there i3 no singing, just the talkover.

The overall impresszion the lp gave me was of an idea in embrw which has
not developed. The main content of the album iz thus a bit boring and
unimaginative, I believe there is someé potential in the band, 1f they
decide to work at their m 3ic and not walk stralght into the recording-
atudia.

INTERVIEWX WITH STEVE ROSE OF THE SAME

s H Having not seen you live, and going only by the aingle, the im-
pression I get from the band is a blend of ska/reggae rhythms and
eleanly presented rock. Would you agree with that?

Az Yeah, it's not a bad deszcription. I don't really agree with the

ska bit, we don't think about it much.
Qs Iz the band influenced by anyone at all?

¥ Well not really. Recopds I think are our main influence. HNo par-
ticular grouns.

Qs Iz there any one band you like more than most?

Az Well.. live the beast group I've seen is the Jam, but then again,
I don't buy their lp.e. I've got one, The Mcdern World.

" Iz the single with Wessex a one-off? Or are there plans for an-

other one?
At No it's a one-off. It's really just a teater for pablicity.

£

44 The production on Movements is very
orisp and clear, & lot like the
firat Joe Jackson lp.

Al Yeah, it's funny you should say
that, cos he did some recording
at Telecomms Studios in Portamouth

which is where we did the aingle.
5} You get the same crisp =zound.

Az Well we had & good producer, and a

fine engineer.



4. On one side, you've put a reggae song, and on the other; a blazing pop
track, why?

B

Well, it means that there's a difference there for a wider audience.

Ll

Why not concentrate on London rather than Brighton?

= D

We have played London; we had a residency at the Nashville for a month,
wie were supposed to have been egual billing with a "e¢hart band™, but

we got ripped off; =zince we didn't have a 'slick management', we were

VaEY naive.

*H 8o you got disillusioned?

e}

Az Yeah, so we thought Brighton would be better for us.

w1 : & three-piece; do you think on a live level, the sound iz as full as
it eould be¥

Az Yeg, I think it is. There's not much difference between us live before
gnd ua liwve now.
G Well I wizh you luck for the Duture.

Az Thanks .

¥

Since this' interview, THE SAME single has been Simon Bateas record of the weekl!
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THE LILLETTES WOULD LIKE TO SAY THANKS FOk

THE SUFFORT EVYERYONE HAS GIVEN THEM IN THE PAST,

THE REASCH POR THE SFLIT WAS THE USUAL "DIFFERENCES™,

HOWEVER A NEW BAND IE BEING FORMED FREOM THE REMNANTS

AND URGEMTLY REQIIRES A REHEARSAL FLACE ON A PERMANENT

NRACK YOUR BRAINS, STRAIN YOURSELVES, CAN YOU THINK OF

ANYWHERE THAT MIGHT EE ANY GUODT

IF YOU CAN, LET ROEYN ENOW AT ATTRIX RECORDS

Ta 11




GRL\PEHC

& GRAPHIC
MUSIC

Z/_f'{l Snug 8TeACK STuDIO.
o .
B gl Noleg ReDLCER .. ... ..

@QNTENENTaL (vox) + Fenper Roes

E)isc.mm- For Brok Bookings U‘-?--SDI,.L,

NoemAal RaTe £8-50 f-k-)

EEE BY QUM IVE RuN oUT OF |DERS ANYWAY
(-S.S HAs Akso GoTi— STuper ReZoRDERS,

[R-H'TE‘ Ecro, |1&-&-8& CﬂNE}GLEJ ﬁ'&ﬁg@wﬁ'&f
@uﬂb + [ANNOY MONITORS ]];']/[H] + Vax AMP&,,
ﬂpﬁmmﬂm Sepvice 15 ALSO FwﬂiLﬁBLﬁ %

SrHey Awso HAve A TrRAcK RezorDd To Be
Prowp oF 1T

%m - 69%F - 8668 (2% Houre)




